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1 CANNOT give 1 the Town a bet⸗ 
ter Account of the Tragedy of 
HEC uA, now in "Rehearſal, 
than by publiſhing the Sentiments 
upon that Subject, of a Gentle 


man, whom 1 ſhall chuſe to call EUGEN 10. F 
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EvekR10 has an exquiſite Taſte of Poetry, 
and of all thoſe Parts of Learning which "oY 
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: thelſ Studics cor Bums. tein bim a 4 
of Enthuſiaſtick Zeal for the Advancetony of 


lays h him ſometimes op open tothe Raillery of thoſe, | 
who want only to ſee a Man ſerious, in order to 
| be witty at n 9 MWarmth for- hat we 
believe to be ght, is peculiar to honeft Minds. 
In the Opinion of E v @ ENIo, the Wealth and 
Power of a Country may depend upon the Po- 
Uteneſs of it. He: wilk ge you a Hiſtory of 
ſeveral” Treaties, in which Advantages "Were 
gained or loſt, Sr Hoa to the Taſte of the 
Ambaſſadour, or of the Miniſter by whoſe Di- 
rectian tho Ambaſſadour acted, for Horace and 
Ling; tho the Treaty itſelf. related, perhaps, 
to the Hncquragement, of our Woollen Manu- 
facture: fox, ſays he, an \equaintance with ſuch 
Authors, Prepares and. opens the Mind, upon e- 
yery Ocrafign, to. receive: Truth; and at, the 
ſame time ſtrengthens and fortifies it, againſt 
Impofition, and Error,, I have known the Sight 
2 2 en dem, Which Gſcavered a. Gening, ad. 


miniſter 


(9) 
miniſter, to -E, 0:68 N10 greater Delight, than 
Monyeraft could poſlibly feel by his Gains upon 
the late Fall of the Stocks. Humanity, Candeur 
and Indulgence, are the Qualities. Eu N 
values himſelf upon. Parts, unleſs they are the 
Attendants of Probity and Good · nature, become 
dangerous and terrible, and 8 our 
* 0b Jon 25 b bo 01 met 2113 


Lr was ieee vi chat 15 accompa- 
med this Gentleman to the Rehearſal of the 


Tragedy of HE CGUBA; being deſirous to hear 


his Obſervations upon that Performance. As We 
went together to the Play-houſe, ſays E u GR- 


xao;: Whether this Play be a Tranſhation, or 


an Imitation, of Euripides, 1 know not. From 


the, Addition which. is faid to. be made to th 
Original, J ſuppoſe it not to be, a cloſe Tranſla- 
tion: But, in either caſe, the Opinion of the 
W. orld cannot be very adyantageous to the Wri- 


ter. The greateſt part of our Egli Tranſla- 


tions are ſich wretched. Performances, that thoſe 


e are een of the Originals, immediately 


conceive, 


— 


44). 


£ by looking into theſe ' Topics; itn 

Contempt and Diſlike for the Nobleſt and moſt 

Amiable - Writers of - Antiquity. Scarce any 
two Books are more unlike, than a true modern 
Franflation' to its Original. I am farpris'd it 
has not been mentioned in behalf of the Tragedy 
we are going to ſee, that Hamlet is taken from 
the ſame Author. Would it not do Honour to 
Euripides, and raiſe our Opinion of whatever 
comes from him, were it known to every Body, 
what is moſt certainly true, that the Story of 
Hamlet Prince auen 


N Af IS hs SPY 


_ Oreftes of Enripides? 
E A is £ "INT + {81 en Yo wt 2113 180 WIDEN) 148 
W were now at the Houſe; ian thi 


| Wann juſt beginning. We far with Atten- 
tion tilt it was ended; not without a particular 


— * aig: ere a Copy af the Play for 
in Hour or two, we went to a Houſe hard by, 
And read over again what we had juſt heard at 


the Play Houſe. When we had gone thro it, 
5 Sies 03 f 4 | EUGENIO 
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and Freedom in the Language of this Play, that 
one might eaſily miſtake it for an Original, did 
not the Juſtneſs, the Beauty, and the Propriety 
olf the Sentiments, lead one to a further Enquiry: 
How perſpicuous is the Story? How moving ? 
How pure the Moral? The Generality of our 
Engliſh Writers have crowded: their Tragedies 
with ſuch a number of Characters and Incidents, 

as, inſtead of Variety, have fill'd the Stage with 
the utmoſt Confuſion. How many Plays might 
one name that, for this reaſon, are wholly unin- 

telligible ? Nor is their Language more compre- 
henſible, than the Circumſtances of their Stories. 
Theſe Authors ſeem to have followed the Advice 
of the famous Spaniſh Writer, who directs his 
Politician, in order to be admired, to be very 
careful not to be underſtood. What would Ho. 
mer, Demoſthenes, Milton, or Fenelon, think of 
the Rants which have been the Support of moſt 
of our Tragedies; or to ſee fifty Incidents in a 
Play, and not one of them founded on Reaſon, 


or conducted by common Senſe? On the con- 
trary, 
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Applauſes we give to Shakeſpear, and excuſe his 
Errors for the ſake of Excellencies perhaps above 
their · own ?. From the Number of Tragedies 
written in the manner I was ſpeaking of, which 


now never appear upon the Stage, tho former- 


l acted with the greateſt Applauſe; One may 


judge how far theſe Extravagancies would be 
from winning upon an Audience at preſent. Peo- 
le either lay Reaſon quite aſide, and without 
its Incumbrance depend merely upon the Eye and 


the Ear for their Pleaſure, or demand to be more 


reaſonably entertained. According to the Opi- 
nion and Example of the beſt Criticks, Who 


were themſelves the beſt Writers, the ſupreme 


Perfection of Style is, where no Pomp of Style 
appears. Nature ſhould dictate; Paſſion ſpeak, 


Of the Morality of our Plays, I ſhall ſay no- 


thing; I wiſh it could be thought that their 
Defect in this Particular, had prevented their 
Succels : However, 1 cannot but obſerve with 
Pleaſure, that our beſt received Tragedies are 


thoſe, which are no leſs * our Admiration 
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in this; than in every other reſpea. As to the 
Play before us: What can be more pathetick 
and natural than the Speech of Hz cv BA, when 
ſhe hears the Decree of the Greciaus againſt the 

Eife of her Daughter? How deſtitute ſhe ap- 
pears? Ho utterly ede of all * _ 
1 n n yl 


+ can Lay? 
What Words ? what Voice ? what aliens 
ball I uſe? i 
Unhappy ! doubly / o by * 5 Servinds! N 
Captivity and Age ! both hardly borne | r 
Alaſs! alaſs! who will defend my Cauſe? ' 
What Nation, or what City? Good old Priam, 
Alaſs.! is dead! Our Children too are periſhed! 
. here? whither hel Igo ? oh! where find ROY: 


WHAT Talthybius fays, _—_ he finds Hr 
cuba proſtrate on the Ground,. and overwhelm- 


ed with Sorrow, is highly ehe | to his 
Character wal her Condition. | 
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Ob! + ie Jove! Father of Gods and Men! 


An thou unmindful of the Humane Race ? 


Or do/t thau puniſh thus their weak 3 | 


When varnly they believe their State divine ? 
Or leave the Guidance of their Fate a 


Was not this Form, this moſt diſtreſsful Form, 


Once Queen of wealthy Phrygia? powerful! happy! 


The Wife of Priam, and great HeQor's Mother ! 


Her City. now razed by the Viftor's Sword, 
Hebels her hopeleſs ! 1%! a Prey to Sorrows! 


Oh ! may my Age find a propitious Death, 


Eer ä bis "artacks my Soul! 


Tur SatiefaQion that bene expreſſes, in 
the midſt of her Calamity, upon receiving an 
Account: of her Daughter s Behaviour when ſhe 
ſuffer d Death, is a fine Picture of that Great- 


neſs of Soul which renders Nobility oy 
* - Sa 


- Oh! 35 e F Heroick Death 


Was like a Virgin, and a Princeſs, bred 
1 ty rue School, the School of Worth and 


(mn) 
| The gen rous Sail produces gen raus Fruit, 
And Virtue fprings from Virtue - "Ou AN | 
prefs,, 5, 
Aud ſore Calamities afflift the „ rl 8 
Tet will they rife, ſuperior to the Strate 
Of * Fate, and Fey" in ene, 


N — 
> 


| Evczxo! was going on to el up- 
on other Parts of the Play, particularly that 
of Polymneſter, which is to be acted by Mr. 


Booth, when we heard the Clock ſtrike Three. © 


He then ſhut the Book, and holding the 
Play | in his Hand, roſe up: This Play, ſays he, 
is, in my Opinion, as much beyond the com 
mon Run of Tragedies, as 2 good Copy of 
a Grecian Statue excels, in Beauty, the Image 
of the late Engii/b Admiral in Weſtminſter-. 
Abbey. To condemn it for any Singularities 
that appear to me in it, would be like find- 
ing Fault with ſuch a Statue, becauſe its Head 
is not cover d with a great Perriwig, and its 
Body with a Coat of the French Cut. Eve E- 
NI1o ſent the Play back to the Houſe. We 
. parted, 
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